Sometime, Somewhere, Somehow
On the photography of Gabor Arion Kuddsz

The Green Area — a summary title of Arion Gabor Kudasz’s new work — is an urbanistic expression, brought to life by the occasional need of
creating an illusion of nature within the structure of the city, in order to break the monotony of artificial surfaces and buildings.

The green area is in this sense a public place, a transitory state, accompanied by the terms care and maintenance, used to keep the
domesticated nature of plants. The place described with this term is also specific as to the use of it. It offers the city dwellers the possibility (or illu-
sion of) relaxation, resting and entertainment, where the cultivation and nursing is also a distinctiveness of the present people, who come there to
condition their bodies, souls or relationships, thus turning the area into true, accomplished cultural space, that offers the option for self-education.

The big city green areas are at least to the same extent prone to be withdrawn from this cultivation, to turn wild, which does not mean a return
to some ancient, originally natural state, since —based on its artificial genesis — it never had such a past. The original function transforms, newcomers
take or fill in the place of the less and less frequent locals. From then on, they are filling in the place that is always the center of Arion’s work.
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However, it is typical for him not to give the main role to
a single space, instead to the borderless and undefinable sphere.
The place of the space is taken by the territory, which does have
some range, but it is only one of the aspects of physical space.
This closely undefinable space makes up the semblance of the
landscape and its visual presentation on Arion’s photographs.
Though his pictures depict such landscapes, they cannot be con-
sidered true landscape pictures. First of all he shows no respect
nor is he looking for the distance, that would be needed to be kept.
On one hand he shows too little with not trying to open a wider
field of understanding and placing the view within it. There are
no cultural indexes, no reference points and no moments identifi-
able storywise, politically or socially. The landscape appears not
in its concrete form, rather in a simplified, almost symbolic form,
as an unidentifiable sign and parts from all culturally defined and
pressed-between-corridors possibilities of idea association and
interpretation.

On the other hand Arion shows too much when he lets
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the view up so close, from where the flawless structure of the “landscape” rips apart and uncovers forms and events that cannot be recon-
ciled with the meaning of the landscape being a source of a conflict free experience. Thus, these views become haunted with the strange
feeling of confusion. This uncertainty bearing confusion is very important. It deconstructs the “perfect harmony”, causes the landscape to
dissolve, slowly absorb and dissappear from the picture and leave us facing the confusion as an interpretational problem.

We are forced to realize the sources and marks of different conflicts, unwillingly meet problems rooted in the endowment and the
use of given space and are touched by the chilly breath of fear born from dark loneliness. We are no longer disposing with the security
creating but false feeling of knowing what we are watching. One of the reasons for this is that Arion denies us the comfortable position we
would normally take up when viewing landscapes. Here everything exists in a way that it really does not exist, but nothing is not what is “left
behind”, it is something else, something not precisely describable. This not nothing and not something creates insecurity, we cannot any lon-
ger approach it with careless and unweary unambiguosity, which destroys the feeling of an entertaining experience. The events foreshadow
a scary perspective through the cracks in the perfection created by imagination. They do not osculate into empty, interesting, entertaining
affairs. The pictures become non-pictures yet without negating the existence of anything, including that of their own. The non-spaces of his
non-pictures become the stage of tense anticipation taking place in the liminal state stuck between the “was”and the “will be”, with the mood
of “something was” and “something will be again” ruling the ether.

Another factor in the background of the feeling of uncertainty created by a constant lack of confirmation is the light. Arion creates
strangely looking light conditions not only with stressing a single source of light, but also due to his use of both artificial and natural lights
coming from different sources and places with different strength. The artificial light does not come from flashlights or spotlights; instead, the
author uses given lightsources for his own needs.

This is where his veiled and looming lightings spring from, contributing to a depressive feeling of neither day nor night that disrupts
our inner clock, and increases feelings of tension. What could be the origin of this? Possibly that what we see does not reveal anything, does
not show anywhere further than its own self or maybe that it does not mean anything besides itself? Maybe because we have to face that
we are up to the unpercievable and incomprehendable presence of “is”here and now? Up to the banality of that what was and was in a way
in which it still is there, is no more and will not ever be?

The genuine meaning of photography is not its present quality — being true or false — instead it’s simply just to shed light upon this
current existence. Arion makes this knowledge, falling into oblivion, accessible through his pictures.

Gdbor Pfisztner
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